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 „π‚Õ°“ æ√–√“™æ‘∏’¡À“¡ß§≈‡©≈‘¡æ√–™π¡æ√√…“ 80 æ√√…“ ·≈– 
       °“√‡©≈‘¡©≈Õß 120 ªï §«“¡ —¡æ—π∏å∑“ß°“√∑Ÿµ‰∑¬-≠’ËªÿÉπ 

               ®—¥‚¥¬  ∂“π‡Õ°Õ—§√√“™∑Ÿµ≠’ËªÿÉπª√–®Ì“ª√–‡∑»‰∑¬  
‡®·ªπø“«πå‡¥™—Ëπ ·≈–  Ì“π—°ß“π§≥–°√√¡°“√«—≤π∏√√¡·Ààß™“µ‘ 

 

Embassy of Japan in Thailand  



 ∫∑≈–§√‡√◊ËÕßπ’È¡’∑’Ë¡“®“°π‘∑“πª√—¡ª√“∑’Ë·æ√àÀ≈“¬„π
 Ì“π«πµà“ßÊ °—π‰ª „πª√–‡∑»Õ‘π‡¥’¬ ®’π ·≈–≠’ËªÿÉπ ‡ªìπµâπ 
 √ÿàßÕ√ÿ≥Àπ÷Ëß„πƒ¥Ÿ„∫‰¡âº≈‘ ≥ ∑‘« π·Ààß™“¬À“¥Õà“«       
¡‘‚Õ– ™“«ª√–¡ßºŸâÀπ÷Ëß‰¥â¬‘π‡ ’¬ß¥πµ√’· π‰æ‡√“–·≈–‰¥â°≈‘Ëπ
ÀÕ¡∑’Ë¡πÿ…¬å‰¡à‡§¬‰¥â —¡º— ¡“°àÕπ ¢≥–∑’Ë‡¢“°Ì“≈—ß√Ÿâ ÷°ª√–À≈“¥
„®Õ¬Ÿàπ—Ëπ‡Õß °Á‰¥â‡À≈◊Õ∫‰ª‡ÀÁπÕ“¿√≥åß“¡æ‘≈“ æ“¥Õ¬Ÿà∫π°‘Ëß π
„°≈âÊ ™“«ª√–¡ß®÷ß§‘¥®–πÌ“Õ“¿√≥åπ—Èπ°≈—∫‰ª¬—ß∫â“π¢Õßµπ 
 ∑—π„¥π—Èπ ‡∑æ∏‘¥“‡®â“¢ÕßÕ“¿√≥å‰¥âª√“°Ø°“¬¢÷Èπ ·≈–
¢ÕÕ“¿√≥åπ—Èπ§◊πæ√âÕ¡°—∫°≈à“««à“π—Ëπ‡ªìπÕ“¿√≥å·Ààß «√√§å∑’Ë      
¡‘Õ“®®–„ÀâÕ¬Ÿà°—∫¡πÿ…¬å ‰¥â §Ì“°≈à“«¢Õß‡∑æ∏‘¥“∑Ì“„Àâ™“«ª√–¡ß 
¬‘ËßµâÕß°“√∑’Ë®–‡°Á∫Õ“¿√≥åπ—Èπ‰«â‡ªìπ
 ¡∫—µ‘¢Õß‚≈°¡πÿ…¬å ∂÷ß·¡âπ“ß®–°≈à“««à“ 
À“°ª√“»®“°´÷ËßÕ“¿√≥åπ’È·≈â«π“ß°Á®–
‰¡à “¡“√∂∫‘π¢÷Èπ Ÿà∑âÕßøÑ“‰¥â ™“«ª√–¡ß       
°Á¬‘Ëß‰¡à¬Õ¡§◊π ®π°√–∑—Ëßπ“ßæ√Ë”√Ì“æ—π
· ¥ß§«“¡‚»°‡»√â“Õ’°∑—Èß· ¥ßÕ“°“√
∑—ÈßÀâ“∑’Ë∫àß∫Õ°«à“‡ªìπ≈—°…≥“°“√¢Õß
‡∑æ∏‘¥“°àÕπ®– ‘Èπ™’«‘µ ™“«ª√–¡ß®÷ß
√Ÿâ ÷°‡«∑π“ ·≈–∫Õ°«à“®–§◊π„ÀâÀ“°π“ß
®–√à“¬√Ì“√–∫Ì“·Ààß √«ß «√√§å„Àâ¥Ÿ 
 ‡∑æ∏‘¥“√Ÿâ ÷°¬‘π¥’¬‘Ëßπ—° ·≈–
¢ÕÕ“¿√≥å¡“ «¡„ à°àÕπ ‡æ√“–π“ß      
¡‘Õ“®√à“¬√Ì“‰¥â ‚¥¬‰¡à¡’Õ“¿√≥åπ—Èπ ™“«
ª√–¡ßµÕ∫«à“ À“°§◊π„Àâπ“ß°Á§ß∫‘πÀπ’
‰ª∑—π∑’ ·µà‡¡◊ËÕ‡∑æ∏‘¥“°≈à“««à“§«“¡
‡§≈◊Õ∫·§≈ß„®‡™àππ’È¬àÕ¡¡’‡©æ“–„πÀ¡Ÿà
¡«≈¡πÿ…¬å‡∑à“π—Èπ ∫π «√√§åπ—Èπ‰´√â ‰√â
´÷Ëß§Ì“≈«ß ™“«ª√–¡ß®÷ß√Ÿâ ÷°≈–Õ“¬„®
·≈–§◊π„Àâπ“ß∑—π∑’ 
 ∑à“‡¬◊ÈÕß¬à“ß –∫—¥™“¬·¢π
‡ ◊ÈÕ¢≥–√à“¬√Ì“¢Õß‡∑æ∏‘¥“™à“ß¥Ÿß¥ß“¡ ™ÿ¥Àπ÷Ëß∑’Ëπ“ß√Ì“§◊Õ√–∫Ì“
·Ààß √«ß «√√§å∑’Ë®—°√æ√√¥‘Ï®’π‡ ’¬π®ß‰¥â‡§¬∑Õ¥æ√–‡πµ√      
§√—Èß‡¡◊ËÕ‡ ¥Á®‰ª¬—ßæ√–√“™«—ß∫π¥«ß®—π∑√å π“ß√à“¬√Ì“™ÿ¥·≈â«™ÿ¥‡≈à“ 
·≈–‚ª√¬ª√“¬Õ—≠¡≥’∑—Èß‡®Á¥°àÕπ®–∫‘π≈—∫À“¬‰ª‡Àπ◊Õ¬Õ¥‡¢“      
øŸ®‘°≈—∫‰ª¬—ß∑’ËæÌ“π—°¢Õßπ“ß∫π¥«ß®—π∑√å 

 It is based on the Hagoromo legend which is 
widely spread with variations and complications in 
India, China and Japan.  
 One spring morning a fisherman comes to the 
pine grove at Miho, a sandbar jutting into Suruga Bay. 
He hears lovely music and smells perfume in the air. 
He then finds a robe of feathers (Hagoromo) hanging 
from the branch of a nearby pine tree. About to return 
home with the robe, he is stopped by the sorrowful 
voice of a heavenly being who laments that she had 

lost her feather costume.  
 She explains that it is 
a feather robe from the heaven. 
This makes the fisherman 
determined to keep it as a 
treasure. But when the angel 
tells him that without it she 
can never again ascend to 
the heaven, he is so moved by 
her distress that he agrees to 
return it if she will dance for 
him.  
 He at first refused to 
return it fearing that she will 
fly away as soon as the robe 
is at her hands. But when the 
angel tells him that such 
behavior is only to be found in 
the ways of human beings,     
he shamefacedly gives up 

the robe. Overjoyed now, the angel puts it on 
and dances. Then calling down blessings, she 
disappears up to heaven among the mists and 
clouds. 

≈–§√‚π‡√◊ËÕß çŒ–‚ß–‚√–‚¡–é 
(Õ“¿√≥å «√√§å) 
º≈ß“π¢Õß‡ –Õ–¡‘ 

‡«≈“· ¥ß 40 π“∑’ 

Noh çHAGOROMOé 
(The Robe of Feathers)         
by Zeami  

40 mins 



µ—«≈–§√ : 
¨‘‡µ– (µ—«‡Õ°) : ‡∑æ∏‘¥“ · ¥ß‚¥¬ §—π‡ – ‚¬–¨‘‚π–∫ÿ 
«–°‘ (µ—«√Õß) : ™“«ª√–¡ß™◊ËÕŒ–°ÿ‡√’¬« · ¥ß‚¥¬ ¡ÿ√–‡´– ®ÿπ 
«–°‘  ÿ‡√– (ºŸâµ‘¥µ“¡µ—«√Õß) : ™“«ª√–¡ß · ¥ß‚¥¬ ¡ÿ√–‡´– ‡§–Õ‘ 

π—°¥πµ√’ : 
øÿ‡Õ– (¢≈ÿà¬) ‚¥¬ Õ‘´‚´ ∑–°–¬ÿ°‘ 
°≈Õß‚§–∑å´ÿ ÿ¡‘ (°≈Õß‡∑‘π‰À≈à) ‚¥¬ Õÿ –«– ‚¬–∑–‚√ 
°≈Õß‚Õ∑å´ÿ ÿ¡‘ (°≈ÕßÀπ’∫ ’¢â“ß) ‚¥¬ ¬–´ÿøÿ°ÿ ¡‘∑å´ÿ‚Õ– 

¨‘‡µ–°–µ– (ºŸâ™à«¬π—°· ¥ßµ—«‡Õ°) : 
Œπ‚§‡°Áπ (ºŸâ™à«¬À≈—°) ‚¥¬ ´ÿ¡‘ Œ‘‚√–®‘‚√– 
‚§‡°Áπ (ºŸâ™à«¬√Õß) ‚¥¬ øÿ®‘π–¡‘ ¨‘‡ß–Œ‘‚°– 

®‘Õÿµ–Õ‘ (§Õ√— ) : 
Õÿ‡Õ–‚π– ‚∑–‚¡–‚¬–¨‘ (À—«Àπâ“), Õÿ‡Õ–¥– ∑–°–Œ‘‚√–  
(ºŸâ™à«¬À—«Àπâ“)  
¬–¡–‚¡–‚µ– Õ–°‘Œ‘‚√–, Õÿ‡Õ–¥– §‘¡‘µ–‡°–, øÿ®‘π–¡‘ ¨‘‡ß–µ–°–, 
‚π¡ÿ√– ¡–´–¨‘, ´–°–Õ‘ ‚Õ‚µ–µ–°–, Œ–¬–¨‘ ‚´–Õ‘™‘‚√ 
 
 

Shite:  
Tennin as an angel by Yoshinobu KANZE 

Waki:  
Hakuryu as a fisherman by Jun MURASE 

Waki-tsure:  
a fisherman by Kei MURASE 

Hayashi:  
Fue (flute) by Takayuki ISSO, Kotsuzumi (small drum) 
by Yotaro UZAWA, 
Otsuzumi (big drum) by Mitsuo YASUFUKU,  
Taiko (drum) Masato KODERA 

Shitekata:  
Honkoken (Stand-by) by Hirojiro SUMI,  
Koken (sub Stand-by) by Shigehiko FUJINAMI  

Jiutai (chorus):  
by Tomoyoshi UENO (Jigashira), Takahiro UEDA 
(Fukuji), Akihiro YAMAMOTO, Kimitake UEDA, 
Shigetaka FUJINAMI, Masashi NOMURA, Ototaka 
SAKAI, Soichiro HAYASHI 

≈–§√‡§’¬«‡ßÁπ‡√◊ËÕß   
ç¨‘¡‘ ÿé 
(ªï»“®¢Õ ¿“æ·«¥≈âÕ¡°“√∑Ì“ß“π∑’Ë¥’¢÷Èπ) 

‡«≈“· ¥ß 18 π“∑’ 

Kyogen   
çSHIMIZUé   
(A Demon for Better Working Conditions)       

18 mins 

 ¢â“√—∫„™â∑’Ë™◊ËÕ∑–‚√ §–®– ∂Ÿ°‡®â“π“¬„™â„Àâ ‰ªµ—°πÈ”¡“„™â
„πæ‘∏’™ß™“ ∑–‚√∫Õ°«à“¡’ß“π¬ÿàß ·µàπ“¬°Á¬—ß¬◊π°√“π„Àâ∑Ì“ π“¬
„Àâ°√–∫«¬µ—°πÈ”æ‘‡»…∑’Ëπ“¬√—°¡“°·°à∑–‚√æ√âÕ¡°—∫°Ì“™—∫‰¡à„Àâ
∑Ì“À“¬‡¥Á¥¢“¥ ∑–‚√µ—¥ ‘π„®®–‰¡à∑Ì“ß“ππ’È ‡æ√“–§‘¥«à“µπ‰¡à
 ¡§«√®–µâÕß∑Ì“ß“πª√–‡¿∑π’È ∑–‚√∑‘Èß°√–∫«¬µ—°πÈ”·≈â««‘Ëß
°≈—∫¡“∑’Ë∫â“π‡®â“π“¬æ√âÕ¡°—∫√âÕß‡ ’¬ßÀ≈ß ‡®â“π“¬∂“¡«à“‡°‘¥
Õ–‰√¢÷Èπ·≈â«°√–∫«¬µ—°πÈ”¡’§à“¢Õßµπ≈à–À“¬‰ª‰Àπ ∑–‚√µÕ∫«à“
‡¢“«‘ËßÀπ’ªï»“®¡“ ªï»“®∑Ì“„Àâ‡¢“µ°„®®π‚¬π°√–∫«¬„ àÀπâ“     
ªï»“® ·≈–°Á‰¥â¬‘π‡ ’¬ßªï»“®‡§’È¬«¡—π ‡®â“π“¬ —Ëß„Àâ∑–‚√°≈—∫‰ª
À“°√–∫«¬¡“ ∑–‚√‰¡à¬Õ¡∑Ì“µ“¡ ‡®â“π“¬®÷ßµâÕß‰ª‡Õß 
 ∑–‚√„ àÀπâ“°“°·≈–·µàßµ—«‡ªìπªï»“®«‘Ëß‰ª¥—°√Õ‡®â“π“¬ 
·°≈âßÀ≈Õ°„Àâµ°„® ·≈–„Àâ —≠≠“«à“®–„Àâ‡À≈â“∑–‚√¥◊Ë¡‡µÁ¡∑’Ë „Àâ 
∑–‚√¡’¡ÿâß°“ßπÕπ °àÕπ®–¬Õ¡ª≈àÕ¬µ—«‡®â“π“¬‰ª 
 æÕ‡®â“π“¬°≈—∫∂÷ß∫â“π°Áæ∫∑–‚√√ÕÕ¬Ÿà·≈â« ‡®â“π“¬‡≈à“
„Àâ∑–‚√øíß«à“ªï»“®∑’Ë‡®Õ™à“ß‡ªìπÀà«ß‡ªìπ„¬„π§«“¡‡ªìπÕ¬Ÿà¢Õß 

 Taro Kaja is told by the Master to fetch 
water for the Masterûs tea ceremony. Taro Kaja says 
he is busy, but the Master insists. He gives Taro Kaja 
a special pail which he values highly and instructs 
him not to lose it, and sends him after water. Taro 
Kaja, who thinks himself above this sort of errand, 
decides to neglect the order. He puts the pail down 
and runs screaming back to his Masterûs house. The 
Master asks what happened and where his precious 
pail is. Taro Kaja answers that he had been chased 
by a demon and was so frightened that he threw the 
pail in the demonûs face, after which he heard a 
crunching sound. The Master orders him to go look 
for the pail but he refuses. The Master goes out to 
find it himself. 



 Taro Kaja puts on a mask and dresses up like 
a demon, runs out ahead of the Master to frighten 
him, and makes him promise to give Taro Kaja plenty 
of Sake to drink, to give him a mosquito net to sleep 
under. In return for these promises, the çdemoné lets 
the Master go. 
 When the master reaches home, Taro Kaja is 
there waiting for him. The Master begins to tell Taro 
Kaja about how the demon was concerned about 
Taro Kajaûs welfare. The Master suddenly realizes that 
the voice of the demon and Taro Kaja are the same 
and that he was duped. 
 The Master says he is going out again to 
look for his precious pail. When the çdemoné appears 
again, he snatches off the mask under which he finds 
Taro Kaja, who he chases off.  

(the version may differ from the synopsis) 
 

Shite:  
Taro Kaja as a servant by Noritaka YAMAMOTO 
(Okura School) 

Ado:  
Master by Norishige YAMAMOTO  
(Okura School) 

∑–‚√ ∑—π„¥π—Èπ‡Õß ‡®â“π“¬°Á√Ÿâ ÷°«à“‡ ’¬ß∑–‚√§≈â“¬°—∫‡ ’¬ßªï»“®  
‡®â“π“¬√Ÿâµ—««à“∂Ÿ°∑–‚√À≈Õ°‡Õ“·≈â« 
 ‡®â“π“¬∫Õ°∑–‚√«à“®–ÕÕ°‰ªÀ“°√–∫«¬π—ÈπÕ’°          
æÕªï»“®‚º≈à¡“Õ’°∑’ ‡®â“π“¬°Áµ√ß‡¢â“‰ª°√–™“°Àπâ“°“°ÕÕ° 
·≈â««‘Ëß‰≈à°«¥∑–‚√ 
 (°“√· ¥ß®√‘ßÕ“®®–µà“ßÕÕ°‰ª∫â“ß) 

µ—«≈–§√ : 
¨‘‡µ– (µ—«‡Õ°) : §π„™â™◊ËÕ ∑–‚√ §–®–   
· ¥ß‚¥¬ ¬–¡–‚¡–‚µ– ‚π√‘µ–°– (®“° Ì“π—°‚Õ°ÿ√–) 
Õ–‚¥– (µ—«√Õß) : ‡®â“π“¬   
· ¥ß‚¥¬ ¬–¡–‚¡–‚µ– ‚π–√‘¨‘‡ß– (®“° Ì“π—°‚Õ°ÿ√–) 

 

≈–§√‚π‡√◊ËÕß   
çÕ–‚Õ–Õ‘ ‚π– Õÿ‡Õ–é 
º≈ß“π¢Õß‡ –Õ–¡‘ 

‡«≈“· ¥ß 50 π“∑’ 

 

Noh çAOI NO UEé   
(The lady Aoi)                    
by Zeami          

50 mins 

 ∫∑≈–§√‡√◊ËÕßπ’ÈπÌ“¡“®“°‡Àµÿ°“√≥åµÕπ
Àπ÷Ëß„π«√√≥°√√¡‡Õ° ç‡°Áπ®‘‚¡–‚π–ß–µ–√‘é ∑’Ë
ª√–æ—π∏å‚¥¬À≠‘ß„π√“™ Ì“π—°™◊ËÕ¡ÿ√–´–°‘ ¨‘°‘∫ÿ 
(§.».980-1014) 
 Õ–‚Õ–Õ‘ ‚π– Õÿ‡Õ– ºŸâ‡ªìπ¿√√¬“¢Õß
‡®â“™“¬‡°Áπ®‘≈â¡ªÉ«¬ (µ—«≈–§√π’È ‰¡àª√“°Ø
µ—«∫π‡«∑’ ·µà„™â™ÿ¥°‘‚¡‚π∑’Ë«“ß¥â“πÀπâ“‡«∑’
‡ªìπ ◊ËÕ·∑πµ—«π“ß) §«“¡æ¬“¬“¡µà“ßÊ „π
°“√√—°…“π“ß‰¡à‡ªìπº≈ ¢â“√“™ Ì“π—°®÷ß‰¥â —Ëß
„Àâ‡∑–√ÿŒ‘‚π–¡‘‚°– ºŸâ¡’ÕÌ“π“®æ‘‡»…ª√–°Õ∫æ‘∏’
‡√’¬°«‘≠≠“≥√â“¬∑’Ë ‘ßπ“ßÕ¬Ÿà„ÀâÕÕ°¡“ ‡∑–√ÿŒ‘‚π–¡‘‚°– 
¥’¥ “¬§—π»√æ√âÕ¡°—∫√à“¬‡«∑¬å ‡ ’¬ß¥’¥»√∑Ì“„Àâ

 It is based on the çTale of Genjié, 
the novel written by Murasaki Shikibu 
(980-1014) who was a court lady.  
 Due to the jealousy and hatred of 
the Lady Rokujo who was the former 
mistress of Prince Genji, the Lady Aoi 
(represented on the satge by a folded 
robe) lies stricken with a mysterious 
illness. A priestess Teruhi no Miko is 

summoned and evokes the evil spirit that 
is afflicting the Lady Aoi by plucking the 

string of a bow of catalpa wood. As she begins 



«‘≠≠“≥∑’Ë ‘ßÕ–‚Õ–Õ‘Õ¬Ÿàª√“°Øµ—«„Àâ ‡∑–√ÿŒ‘ ‡∑à“π—Èπ‰¥â ‡ÀÁπ 
«‘≠≠“≥∫Õ°„Àâ√Ÿâ«à“π“ß§◊Õ ‚√–°ÿ‚®   
 ‡®â“À≠‘ß‚√–°ÿ‚®‡§¬‡ªìπ§π√—°§πÀπ÷Ëß¢Õß‡®â“™“¬‡°Áπ®‘ 
·≈–¢≥–π’È°Á¬—ß¡’™’«‘µÕ¬Ÿà ·µà§«“¡‡§’¬¥·§âπ·≈–√‘…¬“„πµ—«Õ–‚Õ–Õ‘ 
∑Ì“„Àâ«‘≠≠“≥ÕÕ°®“°√à“ß¢Õß‚√–°ÿ‚®¡“ ‘ßÕ–‚Õ–Õ‘®πÕ–‚Õ–Õ‘
ªÉ«¬ ‚√–°ÿ‚®™‘ß™—ßÕ–‚Õ–Õ‘ºŸâ ‰¥â‡ªìπ¿√√¬“¢Õß‡®â“™“¬‡°Áπ®‘ ·≈–
æ¬“∫“∑Õ–‚Õ–Õ‘ ∑’Ë∑Ì“„Àâπ“ß‰¥â√—∫§«“¡Õ—∫Õ“¬„π‡Àµÿ°“√≥å∑’Ë√∂
‡∑’¬¡«—«¢Õß∑—Èß§Ÿà·¬àß™‘ß∑’Ë®Õ¥ ‡æ◊ËÕ¥Ÿ¢∫«π·Àà„π«—πß“π‡∑»°“≈∑’Ë
‡®â“™“¬‡°Áπ®‘√à«¡¢∫«πÕ¬Ÿà¥â«¬ √∂¢Õß‚√–°ÿ‚®∂Ÿ°‡∫’¬¥®π‡ ’¬À“¬ 
 «‘≠≠“≥¢Õß‚√–°ÿ‚®¡“ª√“°Øæ√âÕ¡°—∫√∂∑’ËÕ¬Ÿà„π ¿“æ
¬—∫‡¬‘π („π°“√· ¥ß·∫∫‚∫√“≥®–„™âÕÿª°√≥å∑’Ë ◊ËÕ·∑π√∂¥â«¬) 
π“ßæ√√≥π“§«“¡√Ÿâ ÷°‡®Á∫™È”πÈ”„® §«“¡Õ—∫Õ“¬∑’Ëπ“ßµâÕß‰¥â√—∫
„π‡Àµÿ°“√≥å«—πß“π‡∑»°“≈ §«“¡√‘…¬“„πµ—«Õ–‚Õ–Õ‘ ·≈–§«“¡
‡ ’¬„®Õ“≈—¬Õ“«√≥å„π§«“¡√—°∑’Ë‡°Áπ®‘‡§¬¡’„Àâπ“ß„πÕ¥’µ Õ“√¡≥å
¢Õßπ“ßæÿàß¢÷Èπ®ππ“ßµ√ß‡¢â“∑ÿ∫µ’Õ–‚Õ–Õ‘ ·≈–æ¬“¬“¡πÌ“«‘≠≠“≥ 
¢ÕßÕ–‚Õ–Õ‘¢÷Èπ√∂°≈—∫ÕÕ°‰ª 
 „πÕß°å∑’Ë Õß π—°æ√µ¿Ÿ‡¢“ºŸâ¢¡—ß‡«∑¬å‚¬–°–«– ‚π–       
‚§Œ‘®‘√‘ ∂Ÿ°‡√’¬°µ—«¡“ª√–°Õ∫æ‘∏’ ‡æ◊ËÕ™à«¬Õ–‚Õ–Õ‘∑’ËªÉ«¬Àπ—°
≈ß‰ªÕ’° «‘≠≠“≥‚√–°ÿ‚®ª√“°Øµ—«Õ’°§√—Èß„π√à“ß¢Õßªï»“®√â“¬ 
·µà°“√µàÕ Ÿâ¢Õß∑—Èß Õß®∫≈ß¥â«¬°“√∑’Ë«‘≠≠“≥æ¬“∫“∑¬Õ¡ ¬∫
µàÕ√ æ√–∏√√¡·≈–®“°‰ª„πÕ“°“√ ß∫ 
 
µ—«≈–§√ : 
¨‘‡µ– (µ—«‡Õ°) : «‘≠≠“≥¢Õß‚√–°ÿ‚®   
· ¥ß‚¥¬ §—π‡´– §‘‚¬–°– ÿ  
∑å´ÿ‡√– (ºŸâµ‘¥µ“¡) : ‡∑–√ÿŒ‘ ‚π– ¡‘‚°–  
(À≠‘ßºŸâª√–°Õ∫æ‘∏’‡√’¬°«‘≠≠“≥) · ¥ß‚¥¬ Õÿ‡Õ–‚π– ¬ÿ‚ –         
«–°‘ (µ—«√Õß) : ‚¬–°–«– ‚π– ‚§Œ‘®‘√‘ (π—°æ√µ¿Ÿ‡¢“)   
· ¥ß‚¥¬ ¡ÿ√–‡´– ®ÿπ 
«–°‘-∑å´ÿ‡√– (ºŸâµ‘¥µ“¡µ—«√Õß) : ¢â“√“™ Ì“π—°   
· ¥ß‚¥¬ ¡ÿ√–‡´– ‡§–Õ‘  
‡§’¬«‡ßÁπ : §π√—∫„™â · ¥ß‚¥¬ ¬–¡–‚¡–‚µ– ‚π–√‘¨‘‡ß–  
π—°¥πµ√’ : 
øÿ‡Õ– (¢≈ÿà¬) ‚¥¬ Õ‘´‚´ ∑–°–¬ÿ°‘ 
°≈Õß‚§–∑å´ÿ ÿ¡‘ (°≈Õß‡∑‘π‰À≈à) ‚¥¬ Õÿ –«– ‚¬–∑–‚√ 
°≈Õß‚Õ∑å´ÿ ÿ¡‘ (°≈ÕßÀπ’∫ ’¢â“ß) ‚¥¬ ¬–´ÿøÿ°ÿ ¡‘∑å´ÿ‚Õ– 
°≈Õß∑–Õ‘‚°– (°≈Õßµ—Èß∫π¢“À¬—Ëß) ‚¥¬ ‚§–‡¥–√– ¡–´–‚µ– 
¨‘‡µ–°–µ– (ºŸâ™à«¬π—°· ¥ßµ—«‡Õ°) : 
Œπ‚§‡°Áπ (ºŸâ™à«¬À≈—°)  ‚¥¬  ∑–‡°–¥– ¡ÿ‡π–°– ÿ 
‚§‡°Áπ (ºŸâ™à«¬√Õß)  ‚¥¬  Õÿ‡Õ–¥– §‘¡‘µ–‡°– ®‘Õÿµ–Õ‘  
®‘Õÿµ–Õ‘ (§Õ√— ) : 
´ÿ¡‘ Œ‘‚√–®‘‚√– (À—«Àπâ“), Õÿ‡Õ–‚π– ‚∑–‚¡–‚¬–¨‘ (ºŸâ™à«¬À—«Àπâ“) 
Õÿ‡Õ–¥– ∑–°–Œ‘‚√–, ¬–¡–‚¡–‚µ– Õ–°‘Œ‘‚√–, øÿ®‘π–¡‘ ¨‘‡ß–Œ‘‚°–, 
øÿ®‘π–¡‘ ¨‘‡ß–µ–°–, ´ÿ¡‘ ‚§–®‘‚√, ´–°–Õ‘ ‚Õ–‚µ–µ–°– 
 

to divine the source of illness, the ghost of Genjiûs 
former love of Lady Rokujo appears. The ghost bewails 
the loss of Genjiûs love and attacks his stricken wife.  
 A mountain priest, Yokokawa no Kohijiri is 
sent for and he struggles with the enraged ghost, 
which now takes the form of a female demon. The 
demon finally fades away as the prayers of the priest 
begin to take effect. 
 

Shite:  
the spirit of the Lady Rokujo by Kiyokazu KANZE 
Tsure:  
Teruhi no Miko as a young priestess by Yuzo UENO 
Waki:  
Yokawa no Kohijiri as a mountain priest by Jun MURASE 
Waki-tsure:  
Ason as a high official by Kei MURASE 
Kyogen:  
a servant by Norishige YAMAMOTO 
Hayashi:  
Fue (flute) by Takayuki ISSO, Kotsuzumi (small drum) 
by Yotaro UZAWA 
Otsuzumi (big drum) by Mitsuo YASUFUKU,  
Taiko (drum) Masato KODERA 
Shitekata:  
Honkoken (Stand-by) by Munekazu TAKEDA,  
Koken (sub Stand-by) by Kimitake UEDA  
Jiutai (chorus):  
by Hirojiro SUMI (Jigashira), Tomoyoshi UENO 
(Fukuji), Takahiro UEDA, Akihiro YAMAMOTO, 
Shigehiko FUJINAMI, Shigetaka FUJINAMI, Kojiro 
SUMI, Ototaka SAKAI 



 §—π‡ – §‘‚¬–°– ÿ ‡ªìπÀ—«Àπâ“ Ì“π—°≈–§√ 
‚π§—π‡ – ‡°‘¥‡¡◊ËÕ«—π∑’Ë 21 æƒ…¿“§¡ 2502 ‡ªìπ
À—«Àπâ“ Ì“π—°≈–§√‚π§—π‡ –√ÿàπ∑’Ë 26 ∑’Ë ◊∫∑Õ¥          
¡“®“°À—«Àπâ“ Ì“π—°§π·√°§◊Õ §—πÕ–¡‘ (§.».1333 
-1384) ºŸâ „Àâ°Ì“‡π‘¥≈–§√‚π„π§√‘ µå»µ«√√…∑’Ë 14  
§‘‚¬–°– ÿ¢÷Èπ‡«∑’‡ªìπ§√—Èß·√°‡¡◊ËÕÕ“¬ÿ‰¥â 4 ªï ®∫
°“√»÷°…“®“°¡À“«‘∑¬“≈—¬‚µ‡°’¬««‘®‘µ√»‘≈ªá  
·≈–¥πµ√’ ‡¢â“√—∫µÌ“·ÀπàßÀ—«Àπâ“ Ì“π—°„π‡¥◊Õπ 
°—π¬“¬π 2533  Ì“π—°§—π‡ –‡ªî¥°“√· ¥ß≈–§√‚π
„π‡¡◊Õßµà“ßÊ ∑—Èß„πª√–‡∑»≠’ËªÿÉπ·≈–µà“ßª√–‡∑»  
§‘‚¬–°– ÿ‰¥â√—∫¬°¬àÕß®“°√—∞∫“≈≠’ËªÿÉπ„Àâ‡ªìπ
∫ÿ§§≈∑’Ë‡ªìπ ¡∫—µ‘¢Õß™“µ‘ ·≈–‰¥â√—∫‡§√◊ËÕß
Õ‘ √‘¬“¿√≥å Order of Chevalier ®“°√—∞∫“≈
Ω√—Ëß‡»  

 
 Grand Master of Kanze School. 
Kiyokazu KANZE was born in May 
21st 1959 as the son of the 26th 
generation after Kanûami who created 
Noh in the 14th century. He made 
his debut at the age 4 and graduated 
from the Tokyo National University 
of Fine Arts and Music. He is leading 
Kanze School since September 1990. 
Kanze School has performed in 
many cities in Japan and abroad. He 
has been honored with the title of a 

Living National Treasure by Japanese government. 
He also was decorated with Order of Chevalier by 
the French government.  

Profile 
Kiyokazu KANZE:   

≈–§√‚π·≈–‡§’¬«‡ßÁπ 
 

Noh and Kyogen 

 ≈–§√‚π : ‡ªìπ»‘≈ª–°“√· ¥ß‚∫√“≥ Ì“§—≠¢Õß≠’ËªÿÉπ   
¡’µâπ°Ì“‡π‘¥¡“®“°»‘≈ª–°“√· ¥ßæ◊Èπ∫â“π∑’Ë‡√’¬°«à“ ´–√ÿß–°ÿ         
µàÕ¡“„π§√‘ µå»µ«√√…∑’Ë 14›15 π—°· ¥ß≈–§√‚πæàÕ≈Ÿ°§◊Õ §—πÕ–¡‘ 
·≈–‡ –Õ–¡‘ ‰¥â¢—¥‡°≈“»‘≈ª–°“√· ¥ßπ’È „Àâª√–≥’µß¥ß“¡ 
®π°≈“¬‡ªìπ°“√· ¥ß°“√√à“¬√Ì“ª√–°Õ∫°“√¢—∫√âÕß·≈–¥πµ√’   
‚¥¬µ—«≈–§√µ—«‡Õ°¡—°®– «¡Àπâ“°“°·≈–‡ªìπ»‘≈ª–°“√· ¥ß 
∑’Ë ◊ËÕ§«“¡ß“¡∑’Ë≈–‡Õ’¬¥ÕàÕπ≈È”≈÷° 
 ≈–§√‡§’¬«‡ßÁπ : ¢≥–≈–§√‚ππÌ“‡ πÕ¥πµ√’·≈–°“√
√à“¬√Ì“ ‡§’¬«‡ßÁπ®–¡’∫∑‡®√®“·≈–°“√· ¥ß∑à“∑“ßµà“ßÊ ‡§’¬«‡ßÁπ
¡’ª√–«—µ‘∑’Ë‡°à“·°à‡∑à“°—∫≈–§√‚π °“√· ¥ß¢Õß‡§’¬«‡ßÁπ¡ÿàß∑’Ë®–
‡ πÕ°“√‡®√®“ ·≈–∑à“∑“ß∑’Ëµ≈°¢∫¢—π‚¥¬πÌ“‡π◊ÈÕ‡√◊ËÕß¡“®“°
‡Àµÿ°“√≥åµà“ßÊ „π™’«‘µª√–®Ì“«—π 

 

 Noh: One of the major traditional theatres 
of Japan. It was derived from Sarugaku which was a 
folk art. It was refined and established as an art 
form of music and dance with a mask in the 14th 
to 15th century by Kanûami and Zeami. It pursues 
subtleness and profoundness. 
 Kyogen: As Noh deals with much of music 
and dance, Kyogen has dialogues and actions. It is 
as old as Noh. It features hilarious expressions and 
comical actions based on the topics picked up from 
our daily life. 



 The stage of Noh used to be set up outdoors 
and thatûs why they nowadays draw a picture of a 
pine tree in the backdrop. It is a stage of naught, 
from which various dramas are born and they are 
brought back to naught again. 
 There is a strict division of labor in the 
roles of Noh performers. Actors called çShiteé have 
leading roles. They have the privilege of putting a 
mask and play the roles of the God, devil, women, 
the old and even the spirit. Actors called çWakié 
specialize in the roles of men in this world. 
Performers usually never change those roles. 
 The musicians are called çHayashié. They 
consist of çUtaié or vocal, çFueé or flute, çKotsuzumié 
or small drum, çOtsuzumié or big drum. They are not 
just accompanists but sometimes confront Shite and 
equally play with them. The music has a very 
complicated rhythm and musicians are not restricted 
to playing music from the written notation. It is said 
to be avant-garde, because it would seek necessity 
in an accident. 

 „π ¡—¬‚∫√“≥ ‡«∑’≈–§√‚π®–µ—Èß· ¥ß°≈“ß·®âß ªí®®ÿ∫—π
‡√“®÷ß‡ÀÁπ¿“æ«“¥µâπ π‡ªìπ©“°À≈—ß¢Õß‡«∑’ ‡«∑’≈–§√‚π‡ªìπ‡«∑’
·Ààß§«“¡«à“ß‡ª≈à“ ‡√◊ËÕß√“«µà“ßÊ ∂Ÿ°πÌ“‡ πÕµàÕºŸâ™¡∫π‡«∑’·Ààß
§«“¡«à“ß‡ª≈à“π’È 
 π—°· ¥ß≈–§√‚π®–∂Ÿ°°Ì“Àπ¥„Àâ‡≈àπ∫∑µà“ßÊ µ“¬µ—« 
π—°· ¥ß∑’Ë‡√’¬°«à“ ¨‘‡µ– (·ª≈µ“¡µ—«Õ—°…√«à“ çºŸâ°√–∑Ì“é) ®–
· ¥ß∫∑¢Õßµ—«‡Õ° ´÷Ëß à«π„À≠à®– «¡Àπâ“°“° ‚¥¬Õ“®· ¥ß
‡ªìπ‡∑æ‡®â“ ªï»“® ºŸâÀ≠‘ß (·µàπ—°· ¥ß‡ªìπ™“¬≈â«π) §π™√“ À√◊Õ
«‘≠≠“≥  à«ππ—°· ¥ß∑’Ë‡√’¬°«à“ «–°‘ (·ª≈µ“¡µ—«Õ—°…√«à“ ç¢â“ßÊé) 
®–‡ªìπµ—«√Õß ‚¥¬®–· ¥ß‡ªìπ∫ÿ§§≈∑’Ë¬—ß¡’™’«‘µÕ¬Ÿà‡∑à“π—Èπ ª√°µ‘®–
‰¡à¡’°“√· ¥ß ≈—∫°—π√–À«à“ßπ—°· ¥ß∑’Ë‡ªìπ¨‘‡µ–·≈–«–°‘ 
 π—°¥πµ√’®–‡√’¬°«à“ Œ–¬–¨‘ „π¿“…“≠’ËªÿÉπ ª√–°Õ∫¥â«¬
ºŸâ‡≈àπ¢≈ÿà¬ (‡√’¬°«à“ øÿ‡Õ–„π¿“…“≠’ËªÿÉπ) °≈Õß‚§–∑å´ÿ ÿ¡‘ (°≈Õß
‡∑‘π‰À≈à) °≈Õß‚Õ∑å´ÿ ÿ¡‘ (°≈ÕßÀπ’∫ ’¢â“ß) ·≈–„π∫“ß‡√◊ËÕß°Á®–¡’
°≈Õß∑–Õ‘‚°– (°≈Õßµ—Èß∫π¢“À¬—Ëß„™â ‰¡âµ’) ¥πµ√’≈–§√‚π¡’®—ßÀ«–∑’Ë
 ≈—∫´—∫´âÕπ π—°¥πµ√’Õ“®®–‰¡à‡≈àπµ“¡‚πâµ∑’Ë°Ì“Àπ¥¡“‰¥â 
 π—°· ¥ß≈–§√‚π·∑∫®–‰¡à„™âπ‘È«À√◊Õ¡◊Õ ∑à“‡§≈◊ËÕπ‰À«¢Õß 
π—°· ¥ß‡ªìπ°“√‡§≈◊ËÕπ‰À«„π√Ÿª∑√ß‡√¢“§≥‘µ π—°· ¥ß∑’Ë‡ªìπ¨‘‡µ– 
·≈–∑å´ÿ‡√–´÷Ëß¡—° «¡Àπâ“°“°π—Èπ ®–· ¥ß∑à“∑“ß‚¥¬„™âπ‘È«·≈–¡◊Õ
πâÕ¬¡“° ¥—ßπ—Èπ°“√‡§≈◊ËÕπ‰À«¢Õß‡∑â“®÷ß¡’§«“¡ Ì“§—≠∑’Ë ÿ¥ «‘∏’
°“√‡§≈◊ËÕπ‡∑â“„π≈–§√‚π‡√’¬°«à“ Œ–‚°–∫‘ °“√‡¥‘π„π≈—°…≥–¢Õß

√“¬≈–‡Õ’¬¥‡æ‘Ë¡‡µ‘¡ 
‡°’Ë¬«°—∫≈–§√‚π 

More  
about Noh 



°“√ ◊∫‡∑â“∑’Ë «¡∂ÿß‡∑â“ ’¢“« –Õ“¥‰ª™â“Ê ‚¥¬¬°‡∑â“¢÷Èπ®“°
æ◊Èπ‡«∑’‡æ’¬ß‡≈Á°πâÕ¬π—Èπ π—∫‡ªìπ§«“¡ß“¡Õ¬à“ßÀπ÷Ëß¢Õß≈–§√‚π 
¢≥–∑’Ë„π°“√· ¥ß√–∫Ì“∫—≈‡≈àµå¢Õßµ–«—πµ°π—ÈπºŸâ‡µâπ®–°√–‚¥¥ 
≈Õ¬µ—« Ÿß¢÷Èπ®“°æ◊Èπ‡«∑’ °“√‡§≈◊ËÕπ‰À«¢Õßπ—°· ¥ß≈–§√‚π¥Ÿ
‡À¡◊Õπ®–µ√ß°—π¢â“¡‚¥¬ ‘Èπ‡™‘ß 
 „π°“√· ¥ß≈–§√‚ππ—Èπ ™à«ß®—ßÀ«–·Ààß§«“¡‡ß’¬∫
ª√“»®“°‡ ’¬ß¥πµ√’À√◊Õ°“√¢—∫√âÕß ·≈–™à«ß®—ßÀ«–∑’Ëπ—°· ¥ß 
À¬ÿ¥π‘Ëß °≈—∫‡ªìπ°“√ ◊ËÕ§«“¡À¡“¬∑’Ë Ì“§—≠¬‘Ëß 
 Àπâ“°“°‡ªìπ à«π Ì“§—≠¡“°Õ’° ‘ËßÀπ÷Ëß Àπâ“°“°
®–¥Ÿ‡À¡◊Õπª√“»®“°´÷ËßÕ“√¡≥å„¥Ê ®π¡’§Ì“°≈à“««à“ ç„∫Àπâ“‰√â
Õ“√¡≥å√“«Àπâ“°“°≈–§√‚πé ´÷Ëß‡ªìπ§Ì“°≈à“«∑’Ë ‰¡à∂Ÿ°µâÕßπ—° 
‡æ√“–·∑â∑’Ë®√‘ß·≈â«π—°· ¥ß∑’Ë¡’§«“¡ “¡“√∂¬àÕ¡∑Ì“„Àâ       
Àπâ“°“°· ¥ßÕ“√¡≥å ‰¥âµà“ßÊ °—π °“√·ÀßπÀπâ“¢÷Èπ‡æ’¬ß 
‡≈Á°πâÕ¬®–∑Ì“„ÀâÀπâ“°“°· ¥ßÕ“√¡≥åªîµ‘ „π∑“ß°≈—∫°—π
°“√°â¡Àπâ“≈ß‡≈Á°πâÕ¬®– ◊ËÕÕ“√¡≥å‡»√â“ √âÕ¬‰¥â 
 ‚≈°¢Õß≈–§√‚π¥Ÿ‡À¡◊Õπ®–·µ°µà“ß®“°«—≤π∏√√¡
µ–«—πµ° ‚π ◊ËÕ§«“¡ß“¡∑’Ë‡ªìπ —≠≈—°…≥å ¡’·∫∫·ºπ ‡ πÕ
ª√—™≠“∑’Ë≈È”≈÷° ºà“π¥πµ√’∑’Ë∫“ß§√—Èß‰¡à‡ πÕ‡ ’¬ß„¥Ê ºà“π
Àπâ“°“°∑’Ë¥Ÿ‡À¡◊Õπ‰√âÕ“√¡≥å ·µà‡µÁ¡‰ª¥â«¬§«“¡√Ÿâ ÷° ·≈–
ºà“π‡§√◊ËÕß·µàß°“¬∑’Ëß“¡‡≈‘»À√Ÿ π’Ë§◊Õ‚≈°·Ààß≈–§√‚π 

 Noh actors seldom use their fingers or 
hands, and their movements are abstract and 
geometric. Their faces are covered with a mask, and 
gestures by fingers and hands are restrained to a 
minimum. Therefore the movement by feet is most 
important. The way of carrying their feet is called 
çHakobié and sliding their feet along on the stage with 
white socks on is the beauty of Noh. The locus which 
is made by the movement of a body is depicting a 
large theme. It seems as if they perform trying to show 
how much they can attach their bodies to the floor, 
while the western ballet is jumping on the stage.  
 The music of Noh depends much on the soundless 
music when it comes to an important expression. So does 
the performance on the motionless motion just like a top 
looks like making a halt when it spins the fastest. 
 The mask of Noh is not called çtemporary faceé. It 
is the real face. The often quoted phrase of çlike a mask of 
Nohé, which usually means çabsence of expressioné is not 
quite right. The truth is that a variety of expressions are 
enclosed in a mask and the performers are required to 
draw unlimited kinds of avatars from it.  
 
  Noh has evolved into the direction which is 
different from the western culture. The music values 
silence and its nature of avant-garde. The world of 
abstract beauty which is created by the mask which 
has full of expressions. Extravagant costume. Profound 
philosophy. This is the world of Noh.  
 

Date, Time & Venue    
7.00 p.m. March 6, 2007   

Thailand Cultural Centre (TCC) 
 
 
 
 
 
 
 
 

Embassy of Japan in Thailand 
www.th.emb.japan.go.jp 


